Political Activism Through Music:

Students view an image of song lyrics from a chosen
Civil War era song in order to understand the impact the
political climate of the times had on the music of the
same period. Students will analyze one song as a large group and
one as a small group. Extension would include student research and

comparison.
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Civil War Era

Overview

Obijectives:

Understanding
Goal:

Investigative
Question:

Time Required:
Grade Level:
Topic:

Era:

lllinois Learning
Standards:

After completing the activity, students will be able to:
e analyze a piece of music as a historical artifact
¢ analyze opinions of the time period through its music
e compare music written in the Civil War era to music written
during other periods
o write a comparative essay about Civil War and more
modern music

Music is a reflection of the cultural and political climate around it.
How does the music written during and prior to the Civil War

reflect the ideas of the society and era that wrote and sang them?
Does modern music have the same reflection?

One class period, three with extensions

9-12

Music, Literature

Civil War and Reconstruction, 1861 - 1877

Fine Arts: 25B, 27
Language Arts: 1, 2, 3,4A, 5

For information on specific lllinois Learning Standards go to www.isbe.state.il.us/ils/
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Preparation

Background
for Lesson:

Students will have finished the Gettysburg Address and
Emancipation Proclamation in class. During those we will have
discussed political and cultural issues such as slavery, abolition, and
the Civil War.

Library of Congress ltems:

Title:

JONN RROWNS
EMTRANCE INTO HELL,

“John Brown’s Entrance into Hell”

Collection or Exhibit America Singing: Nineteenth-Century Song Sheets
Media Type: Sheet Music
URL: http://memory.loc.gov/cgi-

bin/query/r?7ammem/amss:@field(DOCID+@lit(cw20034a))

“The Black Regiment”

Collection or Exhibit America Singing: Nineteenth-Century Song Sheets
Media Type: Sheet Music
URL: http://memory.loc.gov/cgi-

bin/query/r?ammem/amss:@field(DOCID+@Iit(cw100610))

“John Brown”

Collection or Exhibit America Singing: Nineteenth-Century Song Sheets
Media Type: Sheet Music
URL: http://memory.loc.gov/cgi-

bin/query/r?7ammem/amss: @field(DOCID+@lit(as201860))

“Lines on the proclamation issued by the tyrant Lincoln, April first, 1863. By a
Rebel.”

Collection or Exhibit America Singing: Nineteenth-Century Song Sheets
Media Type: Sheet Music
URL: http://memory.loc.gov/cgi-

bin/query/r?7ammem/amss: @field(DOCID+@lit(as107870))

“Young Eph’s Lament”

Collection or Exhibit America Singing: Nineteenth-Century Song Sheets
Media Type: Sheet Music
URL: http://memory.loc.gov/cgi-

bin/query/r?ammem/amss:@field(DOCID+@lit(hc00038d))
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Additional Materials:

LIBEARY OF CONGRESS

o

“John Brown’s Entrance into Hell” on PowerPoint.

= Folders containing one of the other four songs for each
student. The songs will determine their groups later.

“Thinking About Songs As Historical Artifacts” worksheet
(2 copies for each student)

Procedure

Description of Teacher Actions:

Activate Prior Knowledge

1.

Take student poll - “Is music affected by culture and/or
politics?” Discuss

results.

Discuss briefly the political climate during Civil War and what
issues could

have affected the music of the period, i.e. slavery, abolition,
North vs. South.

Model Learning

1.

2.
3.
4

o

Show PowerPoint of “John Brown’s Entrance into Hell”.

Discuss song stanza by stanza looking for political issues.

Have students look up names and places they do not know.
Discuss the song as a whole focusing what we know about the
political climate of the time.

Students infer why this song was sung and who it would have
been sung by.

Using what we have concluded, model completion of the
Historical Artifacts worksheet with student input.

Student Investigation

1.

Students will be given folders containing one of four songs and
the Historical

Artifacts worksheet.

In the groups (based on what song they have), the student will
analyze the song and put their conclusions on the worksheet.




Extension
Ideas:
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3. Have each group present their song and conclusions to the
class. Allow the class to provide additional input as needed.

BICENTENNIAL
18092009

I¥vE THE LEGACT

Students will individually choose a song from the America Singing:
Nineteenth-Century Song Sheets collection as well as a contemporary
song they believe to have political significance. The student will analyze
both songs using the Historical Artifact worksheet. Using that information
the student will compose a comparative essay discussing the similarities
and differences between the songs and how the songs illustrate the
political climate during which they were written.

Evaluation

Evaluation

Participation in discussion sessions.

Participation in group sessions.

Completion of both Historical Artifacts worksheets.

For extension, completion of worksheets and assessment of essay.
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Attachments

PowerPoint Slides

JOHN BROWN'S
iwi M _ ENTRANCE INTO HELL,
- - |
“J J Click on the — —
bracke_uo L o
J : cachsnza | ]
1 2 - B
Come g=ntle muse and touch  sirain, When Plato heard old Brown was baog
“Twill ccho back the sound sgein— 0'd Tophbet with Hosannas roog;
Un scenes that pass’d we now mast dwell, For well they knew the lying thief,
When old Joha Brown arrived in Hell, Would make for them an honored chief.
BAGH BACK
3 4
- Brown to receive they now prepare, Not long, indeed, for him they wait,
All eager in the joy ta sharg; For goon he thuoder'd at the gate,
Old Batan ‘rom cis throne came dowa “Crme in,” says Piato, “Qaickly come,
And left his seat for Oid Jebn Brown You're welsome to jour iery hume,"”
BAGH BACK
5 6
Three cheera roll’d forth in acrents brie! While Aroold held him by the haad.
To bail the Abolition chief— 0 3aian touk the Bpeskar'a stand —
01! Juobn chim'd ia, aad thank the Fates— ¢ ~ilenrs,” e-ied he, “Now all sit dowa,
Ha'd salely paseed the peariy gatea Azd bear mo welcome brother Browe,”
BAGK BAGH
7 8
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¢ ¥ra'ra weleame Jahn, £ ponr reward, As oft you've murdered, lisd and stole,
Y «a'ws gheuten Riddle and the Lord — It did rej ice my burning sonl;
b ugh pssril gnte: wide open Hlaw, Y .u've ran yoar leagth in warth’s career,
i o3 a0t Catel @F g2EVADL Grue. And we are pleased to se¢ you here,
BACH BACK
9 10
Youo'll take your ceat at my lett hand Th izght L i
Why I do thiz you'll undorstand; L ;?3?:-:?:-:’&?:? 1 %?:;:f;::?:iw'
Ba antsarprised, when 1 tell you, And guon L kuow that b will come—
Old Abraham is coming too, His earthiy racs s almost roa.
BACK BACK
11 12
Jobn st my left, Abo at my right, Abe's Cabiaet, "tis very t‘“":t'
' We'll giva the heavenly hosts a Gght; + Will soon konock here as lond as you—
A triuge group we then shall be, i 1o short, the negroizing clan,
Yes, three in one and onein three, | Are traveling here unto & man.
BACK BACK
13 14
! thall protest, most long and loud, Let Somuer, Btevens, and their host,
Gainet takiog in the motley orowd— When they on earth give up the ghost—
For well I koow they'd me dethrone, Unto a lower hell appear;
Aud swear that Tophet was their own. We bave no room for them ap here.
BACK BACK
15 16




LIBEARY OF CONGRESS
TEACHING WITH

PRGMARY

o Learning with Lincoln Institute

Sponsored by Teaching with Primary Sources at
Eastern lllinols University and

Southern lllinois University Edwardsville
Endorsed by the

Abraham Lincoln Bicentennial Commission

SQURCES

The Ciergy, too, 1 mach do fear.
Attraction’s law will draw them here—
Toeir var.biy teacninga—though 1 tell,
Are doctrines longz since preached in bell.

Teey, tou, must fiad a lower Lome,
For bitber sure they shall not come—
We are crowded now in every spot,
Save bere and there a vacant lot.

I
17 BACK 18 BACK
These I've reserved through all our fights, The traitor here lrom his own place
Ior those who bave pre-emption righta; Can view the scenes st Fortress Chasc—
‘I'hat corner lots for Backbone Tod, Langh at the woes of his old friends,
A renegade accarsed of God. Till his cars'd lite in horror ends.
i )
19 BACK 20 BACK
I hore's other traltors I could tell, And now, 0! John, on earth oppreas’d,
They sre too mesn to come to hell— ¥on are with us & welocome guest;
o et each go aod buat his hols, Qo earth you plagad our part fuli well,
For green backs here won't pay their toll. Bo now with us forever dwell,
[+3 T_t Ay FPrioter.
}J n
21 BACK 22 BACK

Citations

John Brown's entrance into hell. C. T. A. Printer. Balt. March, 1863, Library of Congress: American
Memory: America Singing: Nineteenth-Century Song Sheets.
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“Thinking About Songs As Historical Artifacts”
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WHAT MORE DO YOU WANT TO KNOW, AND HOW CAN YOU FIND OUT?




