Before playing:

* Practice the RH alone, observing the contractions and expansions in
the fingering.

¢ Label the LH chords in measures 5-8 with letter symbols.

While playing:

 Play the RH a little louder than the LH,

* Be careful not to play fast.

THE ENTERTAINER -
Scott Joplin (1868-1917)
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Before playing:

e Circle each LH clef change.

e Block the chords in the LH.

¢ Tap the rhythm hands together.

While playing:

¢ Play the RH a little louder than the LH.

¢ Listen for an even sound on each five-finger pattern and on the scale
in measures 23—24.

o) 14-15 ALLEGRETTO
Ferdinand Beyer (1803-1863)

Allegretto Op. 101, No. 43
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Betore playing:

e Find the vi chords.

e Block the LH chords.

While playing:

e Play the RH a little louder than the LH.
e Listen for crisp staccato notes.

EtTupE IN G MAJOR

) 14-16 Ludwig Schytte (1843-1909)
Op. 160, No. 12
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Before playing:

While playing:
¢ Play the RH a little louder than the LH.

aware of the dynamic level.
¢ Swing the eighth notes.

JusT STRUTTIN' ALONG

e Find places where the RH plays an octave lower than written.

* Listen for crisp staccato notes and strong accents, always being

o) 14-17
—3
Moderate blues swing (ﬂ = J .b) Martha Mier
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“Just Struttin’ Along” from JAZZ, RAGS "N’ BLUES, Baok 1, by Martha Mier
Copyright © MCMXCIII by Alfred Publishing Co., Inc.
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PRELUDE No. 1

) 14-18

Flowing forward

Before playing:

* Practice the RH alone, being aware of the cross-overs and cross-
unders in the fingering.

* Practice the jumps in the LH in measures 17—20.

While playing:

* Shape the RH line by observing the crescendos and diminuendos.

Catherine Rollin
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