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Banner/Catalog Informaton (Coversheet)

1. __X__New Course or _____Revision of Existng Course

2. Course prefx and number: _CMN 4751 A, B, D-F, H-M, O-Q, T-Y _______________________

3. Short ttle: ___Topics in Episodic TV & Film _____________

4. Long ttle: _Topics in Episodic Television Producton & Filmmaking ____________________

5. Hours per week: __2_ Class      _2__ Lab      _3__ Credit

6. Terms: ___ Fall     ___ Spring     ___ Summer     _X__ On demand

7. Inital term: _X__ Fall     ___ Spring     ___ Summer     Year:  2024______

8. Catalog course descripton: This television and flm producton course centers around the
creaton of a series and its contnuaton over multple episodes in a form chosen by the
instructor (ex: procedurals, flm-style comedy, fantasy, horror, mockumentary, etc.). Groups
will develop a series in the style of that form and become the executve producers of it for
the semester. The group will then write, flm, and edit the frst episode. The second and
third episodes of their series will be produced by diferent groups while the original group
will aid in unifying narratve, character, and visual style actng as showrunners / executve
producers.

9. Course atributes:

General educaton component: _N/A________________________________________________

___ Cultural diversity ___ Honors  ___ Writng centered     ___ Writng intensive  ___Writng actve

___ Department Capstone as Senior Seminar

10. Instructonal delivery

Type of Course:

___ Lecture     ___ Lab     __X_ Lecture/lab combined     ___ Independent study/research

___ Internship     ___ Performance     ___ Practcum/clinical  ___ Other, specify: ________________ 

Mode(s) of Delivery:

_X__ Face to Face      __ Online Synchronous  ___ Online Asynchronous                ___ Study Abroad   

___ Hybrid, specify approximate amount of on-line and face-to-face 
instructon__________________

11. Course(s) to be deleted from the catalog once this course is approved: _N/A
____________________________

12. Equivalent course(s):

23-050
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_____N/A___________________________________________________

a. Are students allowed to take equivalent course(s) for credit?   ___ Yes     __X_ No

13. Prerequisite(s): _CMN 3050: Producton II  ______________________

a. Can prerequisite be taken concurrently? ___ Yes     _X__ No

b.  Minimum grade required for the prerequisite course(s)?  D___

c. Use Banner coding to enforce prerequisite course(s)?   _X__ Yes     ___ No

d. Who may waive prerequisite(s)? 

___ No one     ___ Chair     __X_ Instructor     ___ Advisor     ___ Other (specify)

14. Co-requisite(s): 
__N/A___________________________________________________________

15. Enrollment restrictons

a. Degrees, colleges, majors, levels, classes which may take the course: __All___________

b. Degrees, colleges, majors, levels, classes which may not take the course: _None__________

16. Repeat status: ___ May not be repeated     _X__ May be repeated once with credit

17. Enter the limit, if any, on hours which may be applied to a major or minor: _6__

18. Grading methods:   _X__ Standard     ___ CR/NC     __ Audit     ___ ABC/NC

19. Special grading provisions:

___ Grade for course will not count in a student’s grade point average.

___ Grade for course will not count in hours toward graduaton.

___ Grade for course will be removed from GPA if student already has credit for or is registered in: 
________________________________________________________________

___ Credit hours for course will be removed from student’s hours toward graduaton if student 
already has credit for or is registered in: ____________________________________

20. Additonal costs to students: 

Supplemental Materials or Sofware_____________________________________

Course Fee ___No _X__Yes, $60  Explain if yes: Fee is to upkeep producton and editng equipment 
in the Television & Video Producton Lab, dedicated producton spaces, and allows students access 
to all necessary producton equipment for the semester. For these projects, a good deal of higher-
end equipment is required. This includes includes all audio and video producton equipment and 
peripherals (e.g., camera mounts, lenses, lights, cables, lights, tripods, microphones, audio capture 
devices, headphones, boom poles, rechargeable bateries, power adaptors, chargers, cases, etc.).

21. Community college transfer:



___ A community college course may be judged equivalent.

_X__ A community college may not be judged equivalent.

Note: Upper division credit (3000+) will not be granted for a community college course, even if the 
content is judged to be equivalent.

Ratonale, Justfcatons, and Assurances (Part I) 

1. __X_Course is required for the major(s) of _Television & Video 

Producton___________________

___Course is required for the minor(s) of ____________________

___Course is required for the certfcate program(s) of ______________

__X_ Course is used as an electve for Video Producton (minor)

2. Ratonale for proposal : Producing television, flmic, and video content is telling the story that never 
ends. In order to tell this unending narratve, complete with endless answers and questons, it takes 
a larger organizaton to develop, write, produce, flm, and edit these pieces. Members of these 
organizatons contnue each others' stories in a process specifc to the felds of television, video, and 
episodic flm. This course provides the essental experience of developing a series in a partcular 
style (unique to that class's topic ranging from the procedural to horror to flm-style comedy), 
creatng a treatment and show bible, arcing out future episodes, writng the pilot, flming and 
editng that pilot, and then trading series with another group in order to contnue each others' work.
This is common practce in the industry, but students do not get this experience in any other course 
at the university, and it is a practce that every Television & Video Producton student needs to 
experience before graduatng.  Students will get to act as both executve producer / showrunner, 
but also as producer / director / director of photography / story editor / etc. for producing others' 
work.  This experience will provide an essental skill and necessary perspectve on the television, 
video, and episodic flm industries while we contnue to make the Television & Video Producton 
B.A. a destnaton program. 

Additonally, the course is being constructed at the 4750+ level to allow graduate students to enroll. 
There is a demand for producton courses at the graduate-level and this advanced course perfectly 
melds research (understanding forms, narratve theory, nuanced semiotcs) and applicaton of the 
conventons all while communicatng another's vision. This experience in communicaton and media is 
an excellent opton for a graduate student looking to extend their communicaton skill set and 
diferentate the Communicaton Studies M.A. from other programs that largely omit producton 
courses. 

3. Justfcatons for (answer N/A if not applicable)

Similarity to other courses: While CMN 4751: Topics in Episodic Television Producton & Filmmaking 
is solely focused on episodic content in the realm of flm and television, CMN 4500: Topics in Media 
Producton is a general media course that has focused in areas such as radio, advertsing, audio, 
creatve video, and visual communicaton in the rare tmes it has been ofered. 

Prerequisites: CMN 3050: Producton II provides the requisite intermediary skill set of applied media 
aesthetcs, narratve compositon, directng, producing and logistcs, shot compositon, and post-



producton tactcs required for success in CMN 4751.
Co-requisites: N/A

Enrollment restrictons: N/A

Writng actve, intensive, centered: N/A

Capstone as Senior Seminar: N/A

4. General educaton assurances (answer N/A if not applicable)

General educaton component: N/A

Curriculum: N/A

Instructon: N/A

Assessment: N/A

5. Online/Hybrid delivery justfcaton & assurances (answer N/A if not applicable)

Online or hybrid delivery justfcaton: N/A

Instructon: N/A

Integrity: N/A

Interacton: N/A

Model Syllabus (Part II) 

Please include the following informaton: 

1. Course number and ttle:  CMN 4751 A, B, D-F, H-M, O-Q, T-Y: Topics in Episodic Television 
Producton & Filmmaking 

2. This television and flm producton course centers around the creaton of a series and its 
contnuaton over multple episodes in a form chosen by the instructor (ex: procedurals, 
flm-style comedy, fantasy, horror, mockumentary, etc.). Groups will develop a series in the 
style of that form and become the executve producers of it for the semester. The group will
then write, flm, and edit the frst episode. The second and third episodes of their series will 
be produced by diferent groups while the original group will aid in unifying narratve, 
character, and visual style actng as showrunners / executve producers. 

3. Learning objectves.
a. Develop the narratve structures and characterizaton strategies in the style of a required form 
and contnue these structures and characterizaton strategies throughout multple episodes . CT 1-6; 
WCR 1-6; SL 1, 4-6; RC 1 [1. Depth of content knowledge. 2. Efectve critcal thinking and problem 
solving. 3. Efectve oral and writen communicaton. 4. Advanced scholarship through research or 
creatve actvity]

b. Understand the visual and structural symbolic elements of episodic content in each stage of the 
producton process. CT 1-5; WCR 5, 6; SL 1-3; RC 1 [1. Depth of content knowledge.]

c. Implement the understanding of a form into a show bible for an original episodic series. CT 1-6; WCR 
1-4, 6; SL 1-5; QR 3; RC 4 [1. Depth of content knowledge. 3. Efectve oral and writen communicaton. 
4. Advanced scholarship through research or creatve actvity]

d. Integrate the visual and aural aesthetcs of a the class topic's episodic form into an original episodic 



producton in that style. CT 1-6; WCR 1-6; SL 1, 2, 4-6; QR 1; RC 1 [1. Depth of content knowledge. 2. 
Efectve critcal thinking and problem solving. 3. Efectve oral and writen communicaton. 4. Advanced 
scholarship through research or creatve actvity]

e. Critque the usage of various conventons (ex: visual storytelling, audio, narratve structures) of peer 
projects based upon matching producton objectves to symbolic practces. CT 1-6; WCR  1-5; SL 1, 2, 4; 
RC 1, 4 [1. Depth of content knowledge. 2. Efectve critcal thinking and problem solving. 3. Efectve 
oral and writen communicaton.]

4. Course materials.

Landau, N. (2022). The TV Showrunner's Roadmap: Creating Great Television in an On-

Demand World (2nd ed). Routledge.

5. Weekly outline of content.

Episode 1 – From Development to Delivery 

Week 1 – Development of form.
The objectves of the form 
Audience gratfcatons 

Read: Landau Ch. 1 - “From Concept to Pilot Script”
Landau Ch. 3. - “World Building, Specifcity of Setng, and Revising History”

Bring: A working treatment of the series ttle, logline, inspiratonal forms, and needs gratfed. 

Week 2 – Character and arcs of form 
Characterizaton through binaries 

Developing relatonal, professional, and personal binaries 
Macro narratve structures 

Read: Landau Ch. 2- “Intellectual Property and Adaptaton”
Landau Ch.5 - “The Power of Empathy”
Landau Ch. 6 - “The Value Family Dynamics” 
Landau Ch. 9 - “Antagonists”

Bring: Character binaries/functons, series questons, arcs for frst season. 

Week 3 – Treatment and show bible. Structural writng.  
Narratve structures contnued

Season arcs and series enigmas 
Centralizing locatons 
Structuring an episode 

Constructng confict through binaries 
Preliminary mapping of a visual and aural style

Read: Landau Ch.4 - “Fueling Your Story Engine: Central Questons and Central Mysteries”
Landau Ch. 11 - “Theme” 

Bring: Complete show bible for series as well as narratve / scene structure of episode 1. 



Week 4 – Writng episode 1 / Pre-producton & mise en scene 
Constructng a scene in the form 

Writng dialogue as equilibrium / disequilibrium 
Interruptons and delays
Entrances and exits 
Enigmas
Building in coherence and causality 

Read: Landau Ch. 7 - “Get to the Heart of Your Story”
Landau Ch. 12 - “Clifangers”
Landau Ch. 13 - “Life on the Cringe: Comedy and Culture”

Bring: Screenplay for episode 1 and a producton audit for the episode. 

Week 5  - Mapping the visual & aural styles / directng styles / blocking 
 Blocking

Dialogue 
Movement 
Interacton / acton 

Directng cast and crew
Learning the visual language: Primary moton, Secondary moton, Establishing and exitng, acton
and interacton sequences
Ambience and foley 

Mixes 
Diegetc and non-diegetc sound 

Read: Landau Ch. 5 - “POV and Subtext” 

Bring: Maps of three scenes from three shows notng the visual and aural styles that your show will 
follow. Also, bring your shootng scripts, revised producton audit, shot lists for your episode (principle 
photography and any second unit), and interviews with the director AND director of photography from 
whom you will draw inspiraton for this episode. 

Week 6 – Filming and cinematography 
Filming / script analysis / Director of Photography 
Structuring dialogue / movement / interacton / acton

Primary moton 
Secondary moton 
Establishing and exitng 

Bring: Your principle photography footage on a drive and a plan for pickups / reshoots. 

Week 7 – Post-producton techniques (frst / fne) 
First cut 
Dialogue edit 

Scene ownership / emoton 
Pacing / velocity 

Audio: Ambience, foley, voice processing and ADR

Bring: Your frst cut of episode 1 exported and in tmeline (we will fne cut in class). Your footage should 
be logged by the tme we go to edit. 



Episode 2 (new producton company) 

Week 8 – Contnuing arcs / writng episode 2
Pitching a series / explaining vision and directon 
Following a show bible 
Story contnuity / working with a story editor 

Structuring and punctuatng 
Matching dialogue and character traits 

Read: Landau Ch. 14 - “Pitching and Selling” 

Bring: Afer hearing the pitch from the showrunners, you will bring the script of episode 2 of their 
program for feedback. 

Week 9 – Incorporatng showrunner feedback. Script analysis / pre-producton for episode 2. 
Logistcs of contnuing a series / following a show bible 
Blocking / batching 

Bring: Your revised scripts, a producton audit, producton tmeline, shootng script, and shot list. 

Week 10 – Filming and cinematography for episode 2
Matching visual styles 

Bring: Your principle photography and second unit footage  on a drive as well as plans for pickups. 

Week 11 – Post-producton / pickups and re-cuts for episode 2. 
Receiving and implementng executve producer feedback
Pickups / re-shoots / ADR  

Bring: Your frst cut of episode 2 exported and in tmeline (we will fne cut in class).

Episode 3 (new producton company)

Week 12 – Contnuing arcs / writng episode 3
Following a show bible 
Story contnuity / working with a story editor 

Structuring and punctuatng 
Matching dialogue and character traits 

Bring: Afer updates and directon from the showrunners, write episode 3 of their program. 

Week 13 – Incorporatng showrunner feedback. Script analysis / pre-producton for episode 3. 
Logistcs of contnuing a series / bridging previous episodes  

Bring: Your revised scripts, a producton audit, producton tmeline, shootng script, and shot list. 

Week 14 – Filming and cinematography for episode 3
Matching visual styles

Bring: Your principle photography and second unit footage on a drive as well as plans for pickups.



Week 15 – Post-producton / pickups and re-cuts for episode 3. 

Bring: Your frst cut of episode 2 exported and in tmeline (we will fne cut in class and be discussing 
unifying the fnal cuts through grades, credits, graphics, and soundtrack).

Week 16: Viewing fnal cuts of episodes 1, 2, & 3. 

Bring: Final cuts of each episode (graded, ambience / soundtrack completed, with completed credits). 

6. Assignments and evaluaton, including weights for fnal course grade.

Brings (100%)  – “Brings” are the micro-productons (or elements of a larger producton) where students 
engage with the material presented during the course meetng and then develop / write / produce / flm
/ edit the concept outside of class. Each week in the syllabus has the “bring” listed about a specifc piece 
of the episode that is due on that course period (detailed above in the weekly outline of course 
content). 

For Graduate-level credit:

To receive graduate-level credit for the course, students must complete all of the above micro-
assignments (at the same point level) but also include research-driven supplemental reports along with 
all three episodes. Each will correspond to a diferent porton of the media creaton and distributon 
process, specifcally a producer study about the rituals and practces in encoding, a textual analysis 
semiotcally examining the message and meaning elements in an episode, and an audience study that 
explores the meanings decoded by an audience. Each 4-5 page report will require reading supplemental 
texts about the area of study and making data-driven claims based on their experiences in the 
producton process. The pilot-style micro-studies are incredibly helpful in developing students in the 
Communicaton Studies M.A. These added projects promote investment into the academic feld of 
television, video, and flm and will yield 12-15 pages of additonal writen content.

7. Grading scale.

90-100% = A / 80-89.9% = B / 70-79.9% = C / 60-69.9% =D / 0-59.9%= F

Date approved by the department or school:  February 9, 2023
Date approved by the college curriculum commitee:  February 15, 2023
Date approved by the Honors Council (if this is an honors course):  
Date approved by CAA: March 2, 2023 CGS:  




