Field Production

Communication (CMN) 2575 Section 002

Fall 2012

Tuesday/Thursday: 3-5:05 pm

Room: Coleman Hall: 1781

Credits: 3

Instructor: Assistant Professor, David Gracon Ph.D.

Office Hours: Wednesday 9-12 pm and Thursday 10-12 pm (or by appointment)

Office Location: 1814 Coleman Hall

Email: dgracon@eiu.edu (email is the best way to reach me)

Personal Cell: 541-914-7113 (Please only use in special or emergency situations)

Student Assistant: Keith Sutterfield.  Email: kwsutterfield@eiu.edu
“We are surrounded by worn-out images, and we deserve new ones.”  — Werner Herzog

“There are lots of different ways to make film. I don't believe there has to be any orthodox way to making movies, or any rules. It's what works for the filmmaker, and, theoretically, the audience.” — Frederick Wiseman
Course Description 

This workshop-based course will help you transition from the passive consumption of media to the development of active media participation.  You will learn a variety of visual theories and concepts, and will then actively implement them through hands-on digital video production. This course emphasizes applied media aesthetics, pre-production, field production and post-production.  The work we do here will introduce you to the basics of independent filmmaking, documentary field production and alternative approaches to field production.  However, the skills learned in this class can easily be applied in a variety of professional or artistic contexts.  This course strikes a balance between creative expression, technical proficiency and critical thinking.  
Course Objectives:

· Develop and apply the visual language of digital video aesthetics.

· Learn the essentials of field production: project conceptualization, camera composition, sound, lighting, and non-linear editing.   

· Learn how to conduct a field interview.

· Actively learn to critique peer projects.

· Develop proficiency with Adobe Premiere CS6.0 non-linear editing.

· Actively critique a variety of works from the history of film and video.

· Develop insight into theoretical questions facing contemporary producers of visual culture and to articulate your own ideas with clarity, rigor, and imagination.

· Evoke an intuitive and playful creative spirit that doesn’t fit so nicely into academic categorization.
Prerequisite

To enroll in this course, you must have passed CMN 2525 (Studio Production).  An exception is made for Journalism majors.  This course is a requirement for Communication students in the Electronic Communication and Journalism concentration.  For Communication majors, this course is an elective in the Mass Communication concentration.

Assignments 
Short Digital Video Projects: These “out-of-class” assignments (FOUR total) will demonstrate your knowledge of the concepts discussed in class and will allow for the development of your own artistic style. These projects include camera composition (aka “35 shots,” which must be done individually), “A Day in the Life of __________(1-1.5 minute in length),” a satirical/mock TV commercial project (30 sec. to 1-minute in length) and a memory video or music video (2-3 minutes in length).  All footage must be original.  Except for the first project, you have the option of working in pairs for the rest of these assignments.  Or you can work alone.  It’s up to you.  More details regarding these assignments will be provided as the semester progresses.  

Final Project Proposal/Pitch: You will create a one-page (one proposal for each pair) final project proposal and this project will be formally presented to the class.
Final Project: This project entails a mini-documentary (3-4 minutes).  This project must be completed in pairs. For this project, you will interview a subject (or subjects), and then visually document some activity or action that compliments the interview footage.  The interview subject should be compelling and the action should be visually interesting (for example, skateboarding is visually interesting.  Someone playing videogames is not visually interesting).  Interviewing friends or family for this project is strongly discouraged, but I will allow it in certain exceptional situations.  No “mockumentaries” are allowed.  It is vital to have a compelling story, especially one that can be told visually.  

The idea is to leave campus and be involved in the community.  Consider working with non-profit organizations, community groups, student organizations, activist groups, or anyone who elicit some tension, issue or compelling story.  People who are “professional” at something, and/or representatives of subcultures would also be relevant.  Or the creation of a project that documents someone with a compelling story to tell.  Local business owners and public service workers would also work for this project. The project will be pitched to the class, and has to be approved by me.  Ideally, the organization and/or group will use your video so it will have a life beyond the class.                   

Note: Remember to ALWAYS PLAN AHEAD!  Start thinking about potential project ideas now!  Also, the workload must be evenly distributed when working in pairs.  

Mid-Term Exam: This exam is based on the notes, lecture discussions and readings from class.  The format is short answer questions.    

Participation/Attendance: Attendance is absolutely vital for success in this course due to the hands on nature of field production.  You are allowed a maximum of ONE absence and you’re expected to be on time.  Don’t come to class late (over 10 minutes late counts as an absence, and for every two times you are late by less than 10 minutes equals an absence).  FIVE absences or more equals an automatic F in the course.  In-class assignments and discussions will ultimately impact your success in the course.  Everybody benefits from class participation, thus everybody should get actively involved. This requires full presence in class; that is to say no text messaging, no iPod use, no Internet browsing or other unrelated activities. Open/on laptops are not allowed during lecture time unless the student is sitting in one of the two first rows, and using the laptop exclusively for note taking.  If you are texting and/or browsing the Internet during class, you will be marked absent.  



Grade Breakdown



10% Attendance and Participation



  5% Final Project Proposal/Pitch to Class



10% Mid-term Exam 



45% 4 Short Video Projects (“35 shots” 15%, the others 10% each)



30% Final Project: Mini-documentary



Grading Criteria
A —The work is outstanding and there are no technical problems (excellent camera, audio, lighting, and editing).  Overall feel is “above and beyond.” The project is very professional in appearance and execution.  Project is very compelling and unique.    

B — The work is above average in appearance and execution, but has a few technical issues that take away from the overall project such as a glitch in the editing, a shot or two that doesn’t work etc.  Project is compelling and unique, but not quite perfect.  

C — The work is average. Numerous technical issues take away from the overall project.  Lacks coherence, clear structure and focus. Choppy editing, poor camerawork and poor audio etc.    

D — The work is below average.  Many technical problems indicate the student invested little time and effort.   

F — No project is handed in, and/or the project has glaring technical problems. Project guidelines are not followed.   

Grading Policies: In the beginning, it is assumed you will make mistakes. Making mistakes is beneficial to your development as a video maker and you’ll grow with each successive project.  However, it is expected that you will utilize my feedback and not repeat the errors that I note in each assignment in any future assignments.  Also, there is no curve or extra credit offered in this course. Late work is strongly discouraged!  You’ll drop one letter grade for every day an assignment is late.  Any assignment more than ONE week late is an automatic F.  Incomplete grades are strongly discouraged.
Words of Wisdom: Remember, video production is VERY time consuming and technical problems are almost inevitable.  Things will go wrong. Never wait until the last minute, and ALWAYS PLAN AHEAD. 

Textbook/Readings:  

1. Zettl (2009) Television Production Handbook, Tenth Edition.  Wadsworth publishing. 
2. Additional PDF readings will be posted on WebCT. 

Supplies to Purchase:

1. ONE SDHC Card.  Should be at least 16GB (if you have extra funds, you should get a larger 32GB card).  This is used for recording your video footage with the HD cameras.  For proper performance, the card should be a “class 6.”  I recommend purchasing the card online (they are less expensive online).  I recommend the SanDisk 16GB at $19.99
http://www.newegg.com/Product/Product.aspx?Item=N82E16820171574

2. External hard-drive: Obtaining an external hard-drive is REQUIRED for success in this course.  Many students will be utilizing these computers and hard-drive space is very limited. I recommend any Lacie “firewire” drive.  However, if you find a cheaper drive, that is fine.  However, if you plan on making videos in the future, I would go with “firewire” over “USB.”  USB drives are much slower in terms of video.  You must have your drive by the third week of class.  Let me know if you have any questions regarding the external hard-drive.  “B and H” (located in NYC) is good place to find and order external drives on-line.  Or consider the iomega 500GB hard-drive $73.99 http://www.newegg.com/Product/Product.aspx?Item=N82E16822186293
3. Headphones/Ear Buds (iPod buds will work).

Software / Hardware to be used this semester:

Adobe Premiere CS6

HD Video Cameras



Lighting Kits



Various Microphones



Tri-pods

Using Your Own Gear: If you have your own equipment such as a digital video camera (in particular, HD) it must have manual focus, white balance and an external microphone input), or your own editing equipment (iMovie, etc.), you can use it in this class.  However, I would strongly urge you to gain expertise in Adobe Premiere CS6, as it is a very marketable skill and you’ll be using it in a variety of other classes.  

Special Services:  Students with special needs, as identified by the Office of Disability Services, should coordinate any special assistance with the instructor during the first week of class.

Student Conduct:  Academic honesty and integrity is paramount to university success and a foundation for student instructor/relationships.  According to the University’s Student Conduct Code “Eastern students observe the highest principles of academic integrity and support a campus environment conducive to scholarship.”

Violations of this standard include:

A. Conduct in subversion of academic standards, such as cheating on examinations, plagiarism, collusion, misrepresentation or falsification of data.

B. Theft or the unauthorized possession of examinations; alteration, theft, or destruction of the academic work of others, or academic records, library materials, laboratory materials, or other University equipment, or property related to instructional matters or research.

C. Submitting work previously presented in another course unless specifically permitted by the instructor.

D. Conduct which disrupts the academic environment; disruption in classes, faculty offices, academic buildings, or computer facilities.

E. Complicity with others in violation of these standards.

According to the University, Plagiarism is “the use, without adequate attribution, of another person’s words or thoughts as if they were ones’ own.”

Student Standards 
All faculty in the Department of Communication Studies are expected to uphold the standards of good scholarship and we expect our students to do the same.  Students earning a degree in Communication Studies will develop superior reasoning/critical thinking, argumentation, writing and presentational skills while also building comprehensive knowledge of their content area.  Students in Communication Studies classes will be expected to read all assigned materials, write extensively, complete their own work, and engage in respectful interactions in the classroom.  We, as a faculty, agree to hold our students to these standards.  

Student Notifications - The Department maintains a Twitter account to post up to date messages regarding faculty absences and other time critical time sensitive announcements.  You can follow @eiuCMNstudies to get the latest information.  

Course Calendar (subject to change)

Week 1.  Introduction to the course.  How to compose images?

T: 8/21 — Introduction to the Course/Syllabus.

Th: 8/23 — Lecture on Camera composition. Screening: TBA.  READING DUE: “Applied Media Aesthetics (WebCT)”  “Herzog, Film School (WebCT).”

Week 2.  How to compose images part 2?  How to use the HD Cameras?

T: 8/28 — Lecture/Camera Composition/Camera Demo cont. READING DUE: “Looking Through the Viewfinder (WebCT).”

Th: 8/30 — In-Class Shooting Assignment.  Critique of raw footage.

Week 3.  How to storyboard and visually mimic a professional production?

T: 9/4 — TBA
Th: 9/6 — In Class Storyboarding and Shooting/Film or Video Sequence.  Critique of raw footage.

Week 4.  How to edit?

T: 9/11 — Lecture on Video Editing.  READING DUE: “Continuity Editing (WebCT).”

Th: 9/13 —Lecture Cont. Workshop: Adobe Premiere CS6. READING DUE: “Complexity Editing (WebCT).” DUE: 35 Shots Assignment/Raw Footage on external hard drive.
Week 5.  How to use Adobe Premiere non-linear editing?

T: 9/18 — Workshop: Adobe Premiere. In-class editing of the “35 Shots” raw footage.  

Th: 9/20 — Workshop: Adobe Premiere cont.  In-class editing of the “35 Shots” raw footage cont. 
Week 6.  How to record quality audio?
T: 9/25 — View/critique “Best Shots” from the camera composition assignment.  Lecture/demo on Audio/Field Recording. DUE: “35 Shots” Edited Footage (Posted to YouTube).  READING DUE: Zettl 8.1.

Th: 9/27 — Lecture Cont. In-class Audio Recording Assignment.  Critique footage. READING DUE: Zettl 8.2.

Week 7.  How to obtain quality lighting?
T: 10/2 — Lecture/demo on Lighting.  READING DUE: Zettl 193-198 and 11.2.

Th: 10/4 — In-class lighting assignment. 

Week 8.  Working on the “Day in the Life Project.”

T: 10/9 — In-class editing for the “A Day in The Life of…” project.
Th: 10/11 — DUE: “Day in the Life of Project” (Posted to YouTube).

Week 9.  Mid-term examination.
T: 10/16 — Review for the mid-term exam.  

Th: 10/18 — Mid-Term Exam
Week 10.  What is diary cinema and personal filmmaking?

T: 10/23 — DUE: Final Project Proposal/In-class Pitch/Critique.  Screening: Various Diary, Essay or “Memory” Films (titles TBA).
Th: 10/25 — Screening: TBA.  Film/Critique.  Reading Due: “Developing Your Story Ideas (WebCT).” DUE: “Parody Commercial” video screening/critique (Posted to YouTube).
Week 11. How to conduct a professional interview?

T: 10/30 — Lecture on field interviewing. READING DUE: “Interviewing (WebCT).”
Th: 11/1 — In-class Field Interviewing assignment.

Week 12. Working on the memory project.
T: 11/6 — TBA

Th: 11/8 — In-class editing for the “video memory” project.

Week 13. How do documentaries create meaning?  Mini-Doc pre-production.  
T: 11/13 — Screening: TBA.

Th: 11/15 — Screening: TBA.  Film Critique. DUE: Video Memory (Posted to YouTube).  Screening/Critique.
Week 14. Thanksgiving Break   

T: 11/20 —  No Class.

Th: 11/22 — No Class.

Week 15.  How to edit the mini-doc?

T: 11/27 — In-class editing/work on Final Project or Screening TBA.

Th: 11/29 — In-class editing/work on Final Project.

Week 16. Editing of the mini-doc project.

T: 12/4 — In class editing of the mini-doc project.  Screen rough-cut footage.

Th: 12/6 — In class editing of the mini-doc project.  Screen rough-cut footage.

Exam Week: Tuesday, December 11th.  2:45-4:45 pm. No Final Exam.  However, meet in the regular classroom.  DUE: Final Project (Posted to YouTube)/Screening/Project Critique. 

Final Thoughts:

Despite its appearance, this syllabus is meant to be loosely structured and isn’t entirely set in stone regarding assignments and projects.  If you have comments or suggestions (field trips, a guest speaker, project ideas), or ideas to further suit your (or the classes) needs, don’t hesitate to speak with me.  If any changes are made to the class requirements, it will be a class decision.
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